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Jung, Sungtae

{The life of movement and settlement : Goryeo people)
Diaspora, pieces scattered in Ukraine

Written by, Park, Yoonchae(yoonbluu@naver.com)

A photographer, Jung, Sungtae has been holding meaning-
ful exhibitions by presenting <Goryeo People> Project in Ukraine
and Korea. He captured the appearance of Goryeo people with the
spirit of Koreans, both in his mind and in his camera.They are called
‘Goryeo people’, who are still living in former Societ bloc, longing
for their hometown after forced expulsion in 1937. Jung, Sungtae
recorded the living and the places of Goryeo people(Kareisky) in
the photos without any screening to show their attachment to
life. The photos are not merely records of the surface but rather
sincere portraits drawn after sharing emotional communion with
the people, which arouses greater movement by the viewers. The
year 2017 is the 25 year anniversary for Korea-Ukraine diplomatic
ties and 80th year after the initiation of forced expulsion. The ex-
hibition, <The life of movement and settlement: Goryeo people>,
presents us the opportunity to look back on the hurtful history of
Korea and rediscover our national identity, which is also desired by

the photographer.

Here in the secluded place of Ukraine, I
could feel their life with my heart when
I visited their homes read their faces. It
is perhaps the bond we have as the same
‘nation; and ‘blood.

As you were working on Goryeo people series for a long time, you
have visited Ukraine for seven times.What was the motivation for
you to take photographs in a remote place?

Every photographer experiences a slump when they work on pho-

20

tos and | also had a moment when | contemplated about my inner
world and identity. | began to be interested in my old trace when |
searched for new photos to work on. | had a motif in terms of the
dark history of human beings and how they moved from places to
places. It was the opportunity for me to express my inner world
and deliver them as a story.

| did not intend to work on Goryeo people project from the start.
Four years ago, | started ‘Breath in Chernobyl’ project by focus-
ing on the ruins of Chernobyl nuclear power plant in Ukraine and
‘Samosely: self-settlers in Chernobyl). | have met Goryeo people
living in Ukraine at that time watched how they lived. The was the
beginning.

| can feel from your photos that you have special interest and af-
fection in Goryeo people. What aspects of them gained your at-
tention?

One day, | made time during the schedules when | worked on Cher-
nobyl to take a pilot photograph of Goryeo people project. By the
help of embassy of the republic of Korea in Ukraine and Goryeo
people association, | could visit a family of Goryeo people for the
first time. | met a middle-aged couple there.The lady was looking
far away sitting beside a window with a face without expression. |
could feel emotions like vain, yearning, regression... It was delicate
and intense feelings.

After taking photos, | listened to Arirang on the plane back to Ko-
rea and the music stroke my heart. | think Samosely coming back to
Chernobyl, the Goryeo lady with expressionless face,and sad tones
of Arirang caused resonance with one another. Two months after
that, | heard the news that the lady passed away. That is when my

heart began to move. | thought | should record their life(Goryeo
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people) before it is too late.

| believe you were able to see the living history by meeting them
embracing the past. What was the conversation and communion
you had with them?

Here in the secluded place of Ukraine, | could feel their life with my
heart when | visited their homes read their faces. It is perhaps the
bond we have as the same ‘nation’, and ‘blood’.

It was not easy to go into their space and build rapport with them.
First, | made a visitor list by cooperation of embassy of the republic
of Korea in Ukraine and Goryeo people association, and contact
them in advance before visiting. even so, it was not easy for them to
welcome strangers even though we look alike. Especially, we had to
carry a large shooting equipment, do a survey, and ask for permis-
sion to use the photos. However, most of them kindly welcomed
me despite of my requests.

Before the shooting, | had at least 2~3 hours of time to build rap-
port with them.They open their hearts in the process. After that, |
have 30 minutes to an hour of their time to take photos. Even for
a short time, | press the shutters when something new starts to

open when | go into their life as a member. This whole process is

refers to the phen

1) Phantom
J still attached t

arms anc s
symptoms.
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Koryo-saram_ Min Adolf _archival pigment print on Korean paper_
112.5x150cm_2016

Koryo-saram_Kim Gennadiy_ archival pigment print on Korean paper_
112.5x150cm_2016

not often finished after one time.

Their space might have been big or small. Did you have any difficul-
ties taking photos?

| imagined that it would be better if | could put space into the
frame, which represents their difficult time but also their attach-
ment to life, such as tools or old photos but there were many plac-
es that were impossible to do so.| set where to shoot by conform-
ing to the lighting direction. Even though there space had rather
narrow passage with closed structure, | had to find how to adjust
the changeable rhythm and feelings of natural light in accordance
with the characters of people and space.

It seems like not only characters but also space is as important in
photography.The meaning of housing might be very special to them
and what was your message attached to the space?!

When | visited their house, | felt that their space was full of emo-
tional yearning. Maybe | experienced ‘Phantom limb syndrome’" by
meeting them. As if | was watching a ‘mirror box’” for treatment,
| first thought of the word, ‘hometown’ and the image of ‘Korean
people’.

At first, | was curious about how they lived their life, their scar
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from the past, appearance of their family, etc. and the photos were
focused on these things as well. Still, the family is still important
but instead of focusing on their difficult and tough trace of life,
| am more interested in their living space and environment. Since
the theme of Goryeo people project was ‘the life of movement
and settlement’, the story regarding ‘Where is the place | could
live?’,‘How could my family live?” becomes the priority when mak-
ing decisions on movement and settlement. Therefore, when | take
photos, | focus on their living space reflecting their lives, not only
focusing on natural expression of people. Like this, | repeated the
process of reading their lives within the living space, finding the
traces of Korean people and telling a story, like finding a hidden
picture.

Your way of displaying the exhibitions is unique.What is your inten-
tion to print using traditional Korean paper and segmented frames?
The hurtful reality of ‘diaspora’ that every Korean people expe-
rience should be endured by the individuals but | tried to deliver
the hopeful message when the whole nation becomes one in the
future.That is why | decorated the exhibition place using traditional
Korean materials. A traditional Korean paper was refined to be
used as photographic paper and it was printed using dye-sublima-
tion method. Also, the printed photos were cut into five pieces
with margins and overlapped.

The shape of Bangpae kite and scroll was used and a branch of
bamboo was attached to tighten the photo, binding them with sew-
ing cotton to fixate in the ceiling. The reason for this exhibition was
due to traditional Korean customs that a kite delivers news and get
rid of devils. Likewise, the scroll was made by putting over several
pieces of paper and cloth and rolling them after writing a text or
drawing a picture. It was made to be easily moved.

You composed (The life of movement and settlement : Goryeo
people) exhibition with three stories. Personally, | am curious
about the section, the living space of Goryeo people. Could you
explain about composition of the exhibition?

The exhibition is classified into family photograph of Goryeo peo-
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ple, props and old photos reflecting individual histories, video panel
demonstrating the shooting process and a dark room with interview
video clips.Among them, the photos of Goryeo people’s living space
is printed on a traditional Korean paper, cut vertically, overlapped and
fixated on the ceiling with sewing cotton. It is intended to describe
complex layers of life and find the evidence as Korean people com-
monly demonstrated in the different characters and space.

The year 2017 is the 80 year anniversary since the settlement of
Goryo people so it feels more meaningful that you are having exhi-
bitions in both Ukraine and Korea.What is your intention to have
exhibitions in two countries! Do you have any memorable mo-
ments during the exhibition?

The year 2017 is the 25 year anniversary for Korea-Ukraine diplo-
matic ties and 80th year after the initiation of forced expulsion and
settlement. | think it is important to talk about the hurtful history
of Diaspora and about Korea and Ukraine.As all the people should
learn and remember the history not to repeat the dark history in
the future, | hoped my exhibition to present the opportunity for
the people to look back on the socially hurtful emotions and scars
found in both countries.

The exhibition was started in last April in Seoul KF Gallery
(4.6~28), Ukraine Shcherbenko art centre in May(5.11~31) and
also from September 8th to 29th in APTCBIT Gallery located in
Ukraine Dnepro. Last June, after the exhibition in Kiev, | was invit-
ed to the festival of Goryeo people, named ‘Kareyada 2017’ spon-
sored by Ukraine Goryeo people association. | had an exhibition
in the UKRAINIAN HOUSE. Even though it was a brief, unplanned
exhibition, | could meet a lot of Goryeo people living in Ukraine
and make Goryeo friends.

In fact, compared to the present and history of our life, the ex-
istence of ‘myself’ is rather trivial but sometimes | feel that | am
having an impact on others. It is when | realize | am not by myself
and a member of society. Eventually, the photos will be created by
individual imagination but harmony between historical emotions

and individual emotions should be achieved for these reasons. ®

Koryo—saram_Lee Edward’ grandchildren— Denis_archival pigment print on korean
paper_112.5x150cm_2016

Jung Sungtae

Jung Sungtae graduated from Photography and Video, General graduate
school, Kyung-il University, and finished the doctorate coursework from
the same university in 2017.

He had 9 individual exhibitions such an exhibition {Breath in Chernobyl)
at Ukraine Shcherbenko Art Centre and Seoul Namu Modern &
Contemporary Art Gallery in 2016, {Life of deportation and settlement:
Koryo-saramy at KF Gallery, at Shcerbenko Art Centre in Ukraine Kyiv and
at Artsvit Gallery in Ukraine Dnipro.

His photo works he paid attention from 2013 were evaluated as new
experiment that searches motive from humans' dark history and expresses
internal image of artist. Photo works (Koryo-saram(ETHXuruni kopelLb)
in Ukraine) presented in 2016 April with pictures of Ukraine <Chernoby!)
were also located on this extension line.

His collections are at Embassy of the Republic of Korea in Ukraine,
Shcherbenko art centre in Kyiv, La Capitale Galerie in Pari, Ukraine Culture
and Art Council in

Seoul, Sungkonghoe University in Seoul, Art Museum Artsvit in Dnipro
and publications are “Chernobyls, Picturesque Ankor, "The Dark Side
of the Light, in Korea and "Breath in Chernobyl,, "Goryeo-saram, in
Ukraine.
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